ABSTRACT.

Over the last century or so, contemporary art has undergone radical changes, simultaneously the
boundaries between art forms are becoming increasingly blurred. Developments in production
technology have enriched the choice of materials used in artworks. In today's increasingly
globalized world, communication between cultures is becoming more and more convenient.
Moreover, the development of information technology is making the cultural contexts in people's
living environments even more complex. The experiences of the author's fellow 'Generation Y'
also reflect the current state of globalization. In an era of cross-cultural intermingling, the
definition of identity in the traditional sense no longer meets the needs of new contemporary
audiences. Nowadays, fashion, music genres, dance styles, artistic expression and many other
things have been added to the determinants of identity. The formation of these new identities
often goes beyond traditional national or ethnic identities. We as human beings have our culture,
traditions and language as the foundation for shaping our identities. Culture has a major
influence in the forming of a person's identity and also contributes to how people think, act and
see the world.

In contemporary art, the material is no longer simply a tool to represent the subject. In many
cases, the material itself also becomes the subject of the artwork. The material abundance and
convenience of modern life is unprecedented in the history of mankind, due to the influence of
so-called consumerist ideology on societies around the world today. Along with this new material
prosperity and convenience, it also generates a lot of waste. A large amount of waste is
generated in modern society as a result of the lives of all individuals. The kind of waste generated
around us differs according to different lifestyles, which are determined by the background of our
personal development, our culture and our living environment. Therefore, the waste from a

person's life can be considered a reflection of their identity.

Using waste from everyday life as a material for creating artworks, this study explores the
possibilities of expressing identity in contemporary oriental art. The aesthetic of Mingei is that
'beauty' can also become an existence in the objects used in everyday life. In the aesthetic of
Mingei ideology, 'true beauty is found in things created unconsciously by nameless people' and
beauty is born by coincidence. It is thought that beauty is expressed by the creator using familiar
materials and combining the power of contingency and 'beauty of usage', as well as the creator's
own cultural background and life experiences. This is unprecedented, and is central to the
thought of the Mingei movement, which is built on Buddhist aesthetics. By using the Mingei
ideology's perspective on beauty and the value of beauty as a context for choosing materials, by
creating artworks using materials within one's reach, and by creating art objects according to
one's own identity, the artist becomes ideologically and economically 'free’, emerging from the
consumer society. The 'freedom' of the artist is linked to the ability to think for oneself, to make
one's own choices and to discover the kind of individual one wants to be, while at the same time

balancing one's identity with familial and cultural expectations.



The factors that may lead to a Mingei object being judged as art include the process by which the
creator combines their own experiences of life and the aesthetic sense that is developed by the
user over the years subsequently. As an element of contemporary art, identity is often expressed
as the subject matter of the artwork. In many cases, however, identity is merely one's own
subjective judgement or assumption. Rather than deciding on materials to express identity, it is
better to express identity in the material, which is a more identifiable representation of the
contemporary person's identity. In this study, using the concept of Mingei, everyday materials
and other materials found in daily life will be chosen as 'materials' for the works, and various
techniques will be used to try to achieve the imprints of 'otherness' in the idea of Mingei.
Through the texture of these imprints, this study also attempts to express the unique identity of
the individual living in contemporary society. The experimentation with the possibilities of
material expression in the aesthetic of Mingei is to use various types of paper from waste created
in our daily lives as the main material for artworks.
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